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1. What is equity in teaching-learning 
process ? 

 (A) To treat every student equally. 
 (B) To provide them support as per their 

individual need. 
 (C) To provide them equal opportunity 

to grow. 
 (D) To behave with the students equally 

without any discrimination of caste, 
gender etc.  

 -       ? 
 (A)         
 (B)      

     
 (C)         
 (D) ,        

      
2. The primary task of a teacher is 
 (A) To stimulate, motivate and guide 

students’ learning. 
 (B) To teach good habits in students. 
 (C) To teach the prescribed syllabus and 

textbook units. 
 (D) To satisfy the expectations of the 

principal, parents and society. 
       
 (A)     ,   

   
 (B)       
 (C)     

    
 (D) , -    

     (A) 
 

3. What is the level of the following questions ? 
 like – ‘Prepare a diagram on ......’, 

‘Explain the components / parts of ........’, 
‘Conclude the characteristics of .......’ 

 (A) Understanding level 
 (B) Analysis level 
 (C) Creativity level 
 (D) Application level 
       ? 
  - ‘........     ’, 

‘.........  /   ’, 
‘.......     ’ 

 (A)    
 (B)   
 (C)    
 (D)     

 
 
4. _______ was the educationist who gifted 

Kindergarten Education System to the 
world. 

 (A) Gijubhai (B) Dewey 
 (C) Herbert (D) Froebel 
 _______      

       
 (A)  (B)  
 (C)  (D)  
5. MOOCs must contain the four quadrants 

as per SWAYAM guidelines.  
 Which of the following is correct list and 

sequence of these quadrants ? 
 (A) e-tutorial (video), e-text (reading 

material), self-assessment tests, 
online discussion forum 

 (B) e-text (reading material), e-tutorial 
(video), online discussion forum, 
self-assessment tests  

 (C) e-text (reading material), e-tutorial 
(video), e-tutorial (audio), self-
assessment tests  

 (D) e-tutorial (video), e-text (reading 
material), online discussion forum, 
external assessment and certification 

 SWAYAM  -   
MOOC       
         
    ? 

 (A) - (), - ( 
), - ,  
  () 

 (B) - ( ), - 
(),    (), 
-  

 (C) - ( ), - 
(), - (), -
  

 (D) - (), - ( 
),    (), 
    

6. ______ Plagiarism is allowed by UGC 
according to the latest rules and 
regulations by UGC. 

        
 _______   
()    

 (A) 05 % (B) 10% 
 (C) 15% (D) 20% 

Part-I / -I  
Compulsory /  
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7. Which of the following is not the 
example of qualitative research ? 

 (A) Ethnography (B) Survey 
 (C) Case Study (D) Focus Group 
         

   ? 
 (A) - (B)  
 (C)    (D)   
 

8. Which of the following inferential 
statistics data analysis technique will 
you use for the data that is less than 15 
and selected using Convenient Sampling 
Technique ? 

 (A) A Variance Test 
 (B) A Parametric Test 
 (C) A Non-Parametric Test 
 (D) None of these 
      

    15       
        
     ? 

 (A)    
 (B)    
 (C)    
 (D)      
 

9. Which of the following is NOT a useful 
software to analyse the data obtained 
through research ? 

 (A) Microsoft Excel (B) SPSS 
 (C) SSPS (D) PYTHON 
        

         
    ? 

 (A)   (B)  
 (C)  (D)  
 

10. Which of the following types does NOT 
belong to “Types of Interviews” in 
research ? 

 (A) Structured Interview 
 (B) Unstructured Interview 
 (C) Personal Interview 
 (D) Impersonal Interview 
         

“  ”     ? 
 (A)   
 (B)   
 (C)   
 (D)    

Read the following passage and answer the 
Questions given below : (Q. 11-15) 
 The scientific and critical mind of India 
must be reawakened from its slumber. The 
ancient culture based on the vision of the Vedic 
and Upanishadic seers did not minimise the 
importance of our earthly life. In fact, opulence, 
inner and outer, was the driving force of this 
culture. But for about a Millennium and a half 
now our culture has let go of this fine balance and 
got trapped into the ascetic denial of our terrestrial 
life. With this began the decline of the great 
Indian civilization. The present education system 
aims at making the child an information-
recording machine and a robot for making 
money. Mathematics, computers and machines 
are everywhere in these days because they are the 
gateways to lucrative jobs and subjects which do 
not enjoy this repetition - history, geography, 
languages like mother tongue and Sanskrit - are 
out. The second grave defect of our education 
system is that it is gravely denationalising. No 
German education would be regarded complete 
without a good acquaintance with Goethe, but 
Indian education has no such concern about the 
sources of our culture. It is ironical that Indian 
education is uncritically trying to emulate the 
West just when the West itself is going through a 
crisis of faith with regard to its institutions of 
education and culture. It is desperately wondering 
what has gone wrong as it faces mounting 
problems of drug addiction, teenage pregnancy 
among high school students, an existing 
hopelessness among people of all ages as well as 
a social organisation that sets a premium on greed 
rather than on compassion and love. 
         
   : (. 11-15) 
        
           
         
         : 
,   ,        
          
           
            
           
       -  
     ,      
           
          - 
, ,      -  
             
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           
         ,  
           
            
         
  ,         
              
             
   ,        
,      -   
          
            
     
11. The author of this paragraph wants to 

________ Indian culture. 
 (A) revive (B) criticize   
 (C) praise  (D) None of these 
       / 

________     
 (A)  (B)  
 (C)  (D)     
     (A) 
12. The word ‘opulence’ in this paragraph 

means ______. 
 (A) peace (B) wealth 
 (C) values (D) None of these 
    ‘’      
 (A)  (B)  
 (C)  (D)     
      
13. Which of the following is NOT an issue 

faced by the western society as per the 
above text ? 

 (A) Pre-marital sex among adolescents   
 (B) Various addictions 
 (C) Depression 
 (D) Lack of faith in God 
         

       
    ? 

 (A)        
 (B)   
 (C)  
 (D)      
 

14. “No German education would be 
regarded complete without a good 
acquaintance with Goethe.” What do you 
understand by this line of the text ? 

 (A) The author praises German 
education system. 

 (B) The author likes the German artist 
Goethe. 

 (C) The author emphasises teaching of 
arts and culture in education. 

 (D) None of these 
 “         

      ”    
      ? 

 (A)          
 (B)          
 (C)        

      
 (D)      
 

15. According to the author, our education 
system is denationalising because 

 (A) It does not teach about the great 
seers and sages of India. 

 (B) It does not teach about the great 
artists of India. 

 (C) It does not teach about the ancient 
language and literature of India. 

 (D) All of these 
   ,    

     
 (A)          

     
 (B)          

   
 (C)         

      
 (D)    
 

16. A conference or a meeting or even a 
mela or procession is a ‘communication 
event’, newspapers, radio, cinema and 
television are ‘communication media’, 
phones, computers, satellites and the 
internet are ‘communication _______’. 

 (A) spaces (B) media 
 (C) technologies (D) process 
           

    ‘ ’ , -
, ,    ‘ 
’ , , ,    
‘ _______’   

 (A)  (B)  
 (C)  (D)  
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17. The Interpretation process in 
Communication takes place in ______. 

 (A) sender (B) message 
 (C) receiver (D) channel 
     (  ) 

________     
 (A)  (sender) 
 (B)  (message) 
 (C)  (receiver) 
 (D)  (channel)  
 

18. What is of greater concern is the effect 
of ‘_________’ which could result from 
repeated exposure to scenes of violence 
in programmes, news and cartoons. 

 (A) Stereotypes 
 (B) Generalisation 
 (C) Desensitization 
 (D) None of these 
      ,  ‘_____’  

 ,  ,     
    -   
     

 (A)  (B)  
 (C)  (D)     
      
19. Environmental Stress, Competing 

Stimulus, Subjective Stress are examples of 
 (A) Noise 
 (B) Physical barrier 
 (C) Frame of reference 
 (D) Emotional barrier 
  ,  ,  

    ? 
 (A)  (B)   
 (C)   (D)   
      
20. Gestures, Grunts and Grimaces are 

examples of  
 (A) Evolution 
 (B) Non-Verbal Communication 
 (C) Noise 
 (D) Verbal communication 
 ,        ? 
 (A)  (B) -  
 (C)  (D)   
 

21. Find the missing number in the given 
series following the same pattern : 

          
     : 

 18, 24, 84, 294, 798, (?)  
 (A) 1682  (B) 1788  (C) 1867  (D) 1932  
      

22. Shyam bought an old Honda Bike and 
spent ` 1,500 on its repairs. Then Shyam 
sold it to Rohan at a profit of 20%. 
Rohan sold it to Rudra at a loss of 10%. 
Rudra finally sold it for ` 12,100 at a 
profit of 10%. How much did Shyam 
pay (in `) for the old Honda Bike ? 

          
  ` 1,500        
  20%         
   10%         
  ` 12,100  10%    
         
 (` )   ? 

 (A) ` 8,600 (B) ` 8,685 
 (C) ` 10,800 (D) ` 10,185 
 

23. There are three athletes P, Q and R at the 
same point. P starts running from a point at 
a speed of 40 m/min. After 5 minutes, Q 
starts running after P with a speed of 50 
m/min. Simultaneously, R also starts 
running after P at 60 m/min. What distance 
has R covered (in m) when he catches P ? 

   P, Q  R       P 
   40 /     
    5  , Q, P        
50 /         
 , R  P   60 /  
       P    R 
   ( )    ? 

 (A) 700/3 (B) 1000/3 
 (C) 600 (D) 1300/3  
 

24. In an election between two candidates, 
the winner got 82% of total vote cast and 
won the election by a majority of 3840 
votes. What is the total number of votes 
cast if no vote is declared invalid ? 

       ,   
     82%    
 3840         
         
         ? 

 (A) 11000 (B) 4000 
 (C) 9000 (D) 6000 
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25. Read the following information carefully 
to answer the question given below : 

 (i) X * Y means Y is mother of X. 
 (ii) X + Y means X is brother of Y. 
 (iii) X – Y means X is sister of Y. 
 (iv) X / Y means Y is father of X. 
 Which of the following definitely means 

that ‘P is grandson of Q’ ? 
          

     : 
 (i) X * Y    Y, X     
 (ii) X + Y    X, Y     
 (iii) X – Y    X, Y     
 (iv) X / Y    Y, X     
          

 ‘P, Q   ’ ? 
 (A) P * H / Q  
 (B) A – P * H / Q 
 (C) A * P * H / Q  
 (D) None of these/    
 

26. Consider the following argument : 
 Major Premise : No squares are rectangles. 
 Minor Premise : All rectangles are circles. 
 Conclusion : Some circles are not squares. 
 What is the Mood of the above proposition ? 
      : 
  - :        

 
  - :      
  :       
       ? 
 (A) E A O (B) A E O  
 (C) A I E (D) E A I 
 

27. Choose the analogy that best matches the 
example provided. 

 SOOT : GRIMY 
 (A) RAIN : SODDEN 
 (B) PALL : GAUDY  
 (C) FROST : TRANSPARENT 
 (D) DUST : RADIANT 
          

      
  :  
 (A)  : - (B)  :  
 (C) :  (D) :  

28. In following question statements are given 
and these statements are followed by 
conclusions. You have to take the given 
statements to be true even if they seem to 
be at variance from commonly known 
facts. Read the conclusions and then decide 
which of the given conclusions logically 
follows from the given statements, 
disregarding commonly known facts. 

 Statements : Some questions are 
answers. Some answers are writers. 
All the writers are poets. 

 Conclusions :  
 I. Some writers are answers. 
 II. Some poets are questions. 
 III. All the questions are poets. 
 IV. Some poets are answers. 
 (A) Only I and II follows. 
 (B) Only I and IV follows. 
 (C) Only III and IV follows. 
 (D) Only II and III follows.  
          

          
          
           
          
       ,  
          

  :           
     

  : 
 I.      
 II.      
 III.      
 IV.      
 (A)  I  II     
 (B)  I  IV     
 (C)  III  IV     
 (D)  II  III     
29. ‘Whoever thrusts a knife into another 

person should be arrested. Surgeons thrust 
a knife into another person when operating. 
Therefore, surgeons should be arrested.’ 

 Which fallacy is committed in the given 
argument ? 

 (A) Fallacy of accident 
 (B) Hasty generalization 
 (C) Appeal to unqualified authority 
 (D) Red Herring 
 ‘        

        
       ,  
     ’ 

         ? 
 (A)    
 (B)   
 (C)     
 (D)     



 

 7 30 (Visual Arts) 

30. Which of the following statements are true 
with reference to Vyapti (concomitance) 
according to the Nyaya system ? 

 (a) It expresses the relation between 
two individual objects only. 

 (b) It expresses the relation between the 
classes of individuals. 

 (c) It can be said to exist between two things 
if they are related as cause and effect. 

 (d) It can be said to exist between two things 
if they are related as species and genus. 

 Choose the correct answer from the 
options given below : 

 (A) (a), (c) and (d) only  
 (B) (c) and (d) only 
 (C) (b), (c) and (d) only 
 (D) (b) and (c) only 
      ()  

          ? 
 (a)         

   
 (b)            
 (c)           

           
 (d)          

         
    

            : 
 (A)  (a), (c)  (d) (B)  (c)  (d)  
 (C)  (b), (c)  (d) (D)  (b)  (c) 
      
Q. No. 31 to 35 : The table given below provides 
data about investment done by different persons. 
Read the table carefully and answer the questions.  
(Note : Calculate simple interest unless specified 
and all questions are independent of others). 
. 31  35 :        
             
          
( :           
       ) 

Person 
 

Rate of 
interest 

  

Time 
(Years) 

 
() 

Principal 
  

(`) 

Amount 
                  
(`) 

Amar /  3%  1,800  

Brijesh /  3%  3,000  

Chirag /   4  2,900 

Divya /   2 4,500  

Ekta /  4%  2,000  

Fenil /   2 6,000  

31. If the interest rate received by Amar and 
Chirag is in the ratio 2 : 3, then find in 
approximately how many years the 
money invested by Chirag will be 
doubled with same rate of interest. 

         2 : 3 
   ,       
         
   ? 

 (A) 33.5  (B) 20  (C) 22.22  (D) 29.40  
32. If the difference between the interest 

received by Ekta and Brijesh is  ̀ 420 and 
Ekta invested her money for double the time 
period for which Brijesh invested his money, 
then find the amount received by Ekta. 

           
  ̀420         
          
 ,         

 (A) ` 2,298 (B) ` 2,785 
 (C) ` 3,050 (D) ` 2,960  
33. If the amount received by Chirag is 

twice the money invested by him, then 
find the amount he will receive after 2 
years if he invests same amount of 
money in compound interest for 2 years 
compounded half yearly. 

          
    ,     2  
         
  2      
       

 (A) ` 2,233.56 (B) ` 2,549.45 
 (C) ` 2,322.62 (D) ` 2,122.46  
34. If the interest received by Fenil is 20% of 

the sum invested by him, then find how 
much more money as interest he would 
have earned if he had invested the money 
in compound interest for the same years. 

          
   20% ,      
         
         

 (A) ` 80  (B) ` 60  (C) ` 65  (D) ` 75  
35. If the interest received by Fenil is ` 240 

more than interest received by Divya and the 
rate of interest received by Fenil is 2% more 
than the rate of interest received by Amar, 
then find the interest calculated by Divya. 

           
` 240         
        2%  , 
          

 (A) 1%    (B) 2%    (C) 3%    (D) 4%  
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36. Which one of the following statement(s) 
is/are true about QR code ? 

 I. It stands for Quick Read. 
 II. It is a two-dimensional bar code. 
 III. It cannot be used for cryptocurrency 

wallet addresses. 
 (A) Both I and II (B) Both II and III 
 (C) Only II (D) Only III 
     /  QR   

   / ? 
 I.     (Quick Read)   
 II.   -     
 III.       

       
 (A) I  II  (B) II  III  
 (C)  II (D)  III 
 

37. Which video compression standard is 
commonly used in video conferencing ? 

        
       ? 

 (A) H.264 (B) MPEG-2 
 (C) MPEG-4 (D) VP9  
 

38. _____ is a digital initiative of government 
of India in higher education that aims to 
promote hands-on learning of Robotics 
and embedded systems in colleges. 

 (A) E-Yantra  (B) Virtual Labs 
 (C) E-PG Pathshala (D) E-Shodh 
 _____         

        
          

 (A) - (B)   
 (C) -  (D) - 
 

39. What is the National Institutional 
Ranking Framework (NIRF) ? 

 (A) A government body responsible for 
accreditation of higher education 
institutions. 

 (B) A methodology for ranking higher 
education institutions in India. 

 (C) A platform/framework where 
students give feedback about 
colleges and universities. 

 (D) All of these 
   ()   

(NIRF)   ? 
 (A)        

     
 (B)         

    
 (C)  /     

        
 (D)     

40. What does it require to set-up an Intranet 
for an organization ? 

 (A) Computing devices 
 (B) Communication links and 

Interconnecting devices 
 (C) Protocols for enabling 

communication among devices 
 (D) All of these 
         

    ? 
 (A)   
 (B)      
 (C)         

  
 (D)     
41. Under which protocol the Clean Development 

Mechanism (CDM) is implemented ? 
 (A) Kyoto protocol 
 (B) Montero protocol 
 (C) Paris agreement 
 (D) Cartagena protocol 
        

()     ? 
 (A)   (B)   
 (C)   (D)    
42. Certified emission reduction credit represents  
 (A) Reduction in one metric tonne of sulphur 

dioxide emitted to the atmosphere. 
 (B) Reduction in one metric tonne of 

nitrogen oxide emitted to the 
atmosphere. 

 (C) Reduction in one metric tonne of carbon 
dioxide emitted to the atmosphere. 

 (D) None of these 
     (certified 

emission reduction credit)   
 (A)      

       
 (B)      

       
 (C)      

       
 (D)       
43. Arrange the crops in an ascending order 

for their water footprint. 
 (A) Wheat < Rice < Coffee 
 (B) Rice < Wheat < Coffee 
 (C) Coffee < Rice < Wheat 
 (D) Rice < Coffee < Wheat 
      (water 

footprint)         
 (A)  <  <  
 (B)  <  <  
 (C)  <  <  
 (D)  <  <   
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44. How many kilograms of CO2 is 
equivalent to 1 kg of CH4 in terms of 
global warming potential ? 

         
CO2, 1  CH4    ? 

 (A) 10 
 (B) 25 
 (C) 50  
 (D) None of these/    
45. The United Nations Conference on 

Environment and Development 
(UNCED), also known as the ‘Earth 
Summit’, brought together 
representatives from ________ countries 
to discuss about the impact of human 
________ activities on the environment. 

 (A) 179, socio-economic 
 (B) 177, socio-demographic 
 (C) 175, socio-cultural 
 (D) 173, bio conservation 
        

(),  ‘  ’  
     , ________   
     ________ 
         
      

 (A) 179, - 
 (B) 177, - 
 (C) 175, - 
 (D) 173,      
46. In most of the States of India, the Vice- 

Chancellor of a State Government 
University is appointed by _______. 

 (A) Chief Minister of the State 
 (B) Home Minister of the State 
 (C) Hon. Governor of the State 
 (D) Education Minister of the State 
         

     ________ 
     

 (A)    
 (B)     
 (C)     
 (D)       
47. Which is/are the online learning 

platform(s) in India ? 
 I. DIKSHA  II. SWAYAM 
 III. PARAKH IV. SWAYAMPRABHA 
 (A) Only I, II (B) Only I, II, III 
 (C) Only II (D) Only I, II, IV 
       / / ? 
 I.  II.  
 III.  IV.  
 (A)  I, II  (B)  I, II, III 
 (C)  II (D)  I, II, IV  

48. Which of the following institutions/ 
organisations play important role in 
designing the curriculum for all the 
levels of school education and higher 
education in all the disciplines of 
knowledge ? 

 I. NCERT II. NCTE 
 III. UGC IV. AICTE 
 (A) Only I, II (B) Only I, II, III 
 (C) I, II, III, IV (D) Only I, II, IV 
          

         
      / 
    ? 

 I.  II.  
 III.  IV.  
 (A)  I, II (B)  I, II, III 
 (C) I, II, III, IV (D)  I, II, IV  
 

49. Which of the following ancient Indian 
University was situated in Pakistan of 
present time ? 

 (A) Nalanda (B) Taxila 
 (C) Vallabhi (D) Vikramshila 
        

      
  ? 

 (A)  (B)  
 (C)  (D)   
 

50. NEP 2020 has emphasized on  
 I. starting all the engineering and medical 

courses in the vernacular languages. 
 II. reviving ancient knowledge systems. 
 III. converting all the colleges into 

multi-disciplinary universities. 
 IV. designing a new curriculum for Early 

Childhood Care and Education. 
 (A) I, II, III, IV (B) Only I, II, III 
 (C) Only I, III (D) Only II, III, IV 
  2020       ? 
 I.       

      
 II.        
 III.    - 

     
 IV.      

        
 (A) I, II, III, IV (B)  I, II, III 
 (C)  I, III (D)  II, III, IV   
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51. Who developed the theory of formalism ? 
 (A) Roger Fry  
 (B) Stella Kramrisch 
 (C) Collingwood 
 (D) Croce  
       ? 
 (A)   (B)   
 (C)  (D)   
 

52. Identify the correct statements in context 
to Typography :  

 I. The x-height is the measurement 
from the baseline to the cap height 
of a typeface. 

 II. Leading is a hot metal printing term 
that originates from the lead strips 
that were inserted between text 
measures in order to space them 
evenly. 

 III. Nowadays, leading refers to the 
space between lines of text in a text 
block. 

 (A) Only I and II are correct. 
 (B) Only II and III are correct. 
 (C) Only II is correct. 
 (D) All statements are correct. 
  (Typography)     

    : 
 I. x-   (typeface)  

         

  
 II.  (leading)      

          

 (text measures)      
        

 III. ,  (leading)   

         
    

 (A)  I  II    
 (B)  II  III    
 (C)  II    
 (D)      

 
53. Visual harmony & equilibrium of form, 

colour & texture in a composition can be 
defined as  

 (A) Balance  

 (B) Foreshortening  
 (C) Value 

 (D) Emphasis 
    ,      

       

    

 (A)  

 (B)  (Foreshortening) 

 (C)  

 (D)  (Emphasis)    
 

54. What was the guiding motto of Calcutta 
Progressive group ? 

 (A) Art should aim to be international 
and independent. 

 (B) A dead art was better than a dying 
art. 

 (C) Creativity takes courage. 
 (D) Art enables us to find ourselves and 

lose ourselves at the same time. 
        

  ?  

 (A)        
    

 (B)          
  

 (C)       
  

 (D)          
          

Part-II / -II  
Visual Arts /   
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55. Match the following :  
(a) Umberto 

Boccioni 
1. Impressionism 

(b) Pablo Picasso 2. Futurism 
(c) Auguste 

Rodin 
3. Abstract 

Expressionism 
(d) David Smith 4. Cubism 

    : 
(a)   1.  

(b)   2.  

(c)   3.  
 

(d)   4.   
 (A) (a)-3, (b)-2, (c)-1, (d)-4 
 (B) (a)-4, (b)-1, (c)-3, (d)-2 
 (C) (a)-2, (b)-4, (c)-1, (d)-3 
 (D) (a)-3, (b)-4, (c)-1, (d)-2  
 

56. Identify the correct chronology of the 
Academy award winner animated film : 

 (A) Inside Out, Zootopia, Toy Story 4, 
Encanto 

 (B) Zootopia, Toy Story 4, Inside Out, 
Encanto 

 (C) Toy Story 4, Inside Out, Zootopia, 
Encanto 

 (D) Inside Out, Zootopia, Encanto, Toy 
Story 4 

        
    : 

 (A)  , ,   4, 

 
 (B) ,   4,  , 

 
 (C)   4,  , , 

 
 (D)  , , ,  

 4  

57. In Jainism the symbol ‘hand with a 
wheel on the palm’ symbolizes  

 (A) Ahimsa (B) Moksha  
 (C) Sangha (D) Dharma  
    ‘     ’ 

   ? 
 (A)  (B)  
 (C)  (D)   
 

58. Statement I : The Hinayana school of 
Buddhism includes the followers of 
the original preaching of Buddha 
and is more of an orthodox school. 
Sthaviravada or Theravada are one 
of its sub-sects. 

 Statement II : The Mahayana school of 
Buddhism is more liberal and 
believes in the heavenliness of 
Buddha and Bodhisattvas 
embodying Buddha Nature. They 
believe in idol worship of Buddha. 
Vajrayana is considered as one of 
its sub-sects.  

 (A) Statement I is correct, but statement 
II is incorrect.  

 (B) Both statements I and II are correct.  
 (C) Both statements I and II are 

incorrect. 
 (D) Statement I is incorrect, but 

statement II is correct. 
  I :          

       
        
    -  
    

  II :        
        
          
        
 -        

 (A)  I  ,   II    
 (B)  I  II     
 (C)  I  II     
 (D)  I  ,   II    
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59. Rembrandt’s famous work “The Three 
Crosses” or “Christ crucified between 
the two thieves” is a/an 

 (A) Drypoint  (B) Woodcut  
 (C) Lithograph (D) Engraving  
     “  ”  ‘ 

    ’  
 (A)  (Drypoint) 
 (B)  
 (C)  (Lithograph) 
 (D)  (Engraving)    

 
60. Theory of ‘Dhvani’ or suggestiveness 

was developed by  
 (A) Angira Rishi 
 (B) Bharat Muni  
 (C) Stella Kramrisch 
 (D) Anandavardhana 
 ‘’      

     ? 
 (A)   (B)  
 (C)   (D)   

 
61. When colours are mixed using colour 

pigments, or through printing inks or 
dyes in the printing process, what 
method is used ? 

 (A) Subtractive colour method 
 (B) Additive colour method 
 (C) RGB colour  
 (D) All of these 
          

          
  ,       
  ? 

 (A)    
 (B)    
 (C)  (RGB)  
 (D)      

62. Match the following Typeface with their 
respective designers : 

 1.  Futura i.  Paul Renner 
 2.  Universal ii.  Max Miedinger 
 3.  Helvetica iii.  Tobias Frere-Jones 
 4.  Gotham iv.  Herbert Bayer 
      

     : 
 1.   i.   
 2.   ii.   
 3.   iii.  - 
 4.   iv.    
 (A) 1-ii, 2-i, 3-iv, 4-iii 
 (B) 1-iii, 2-ii, 3-i, 4-iv 
 (C) 1-ii, 2-iv, 3-iii, 4-i 
 (D) 1-i, 2-iv, 3-ii, 4-iii  
 
63. Ellora caves ‘Inder Sabha (Cave no. 32)’ 

and ‘Jagannath Sabha (Cave no. 33)’ are 
dedicated to which religion/ faith ? 

 (A) Jainism  (B) Buddhism 
 (C) Hinduism  (D) Shaivism  
    ‘  (  32)’ 

 ‘  (  33)’  

/    ? 
 (A)   (B)   
 (C)   (D)    
 
64. Who among the following artists is 

known for his Colour lithography prints ? 
 (A) Paul Gauguin 
 (B) Claude Monet  
 (C) Henri De Toulouse -Lautrec  
 (D) Vincent Van Gogh  
         

  (Colour lithography prints) 

     ? 
 (A)   
 (B)   
 (C)   - 
 (D)       
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65. Assertion (A) : It can be said that online 
advertising gives more depth and 
visibility to campaigns, at a reduced 
price.  

 Reason (R) : Online advertising through 
Social Networks, is another 
promising venue for advertisers, as 
they enjoy increase in audience 
participation.  

 (A) Both (A) and (R) are correct. 
 (B) Only (A) is correct, (R) is incorrect. 
 (C) Both (A) and (R) are incorrect. 
 (D) Only (R) is correct, (A) is incorrect. 
  (A) :       

      
       
  

  (R) :      
 ,   
     ,  

        

   
 (A) (A)  (R)     
 (B)  (A)  , (R)    
 (C) (A)  (R)     
 (D)  (R)  , (A)     
 
66. Which of the following is not correctly 

matched/paired ? 
 (A) Engraving - Burin  
 (B) Inking the wood block - Dabber 
 (C) Intaglio - Copper plate  
 (D) Wood block - Etched with acid 
       /   ? 
 (A)  - (Burin) 
 (B)      -  

(Dabber) 
 (C)  -    
 (D)   -     

67. ‘In bondage’ by Prodosh Das Gupta is a  
 (A) Stone sculpture 
 (B) Bronze sculpture 
 (C) Wooden sculpture  
 (D) Marble Sculpture  
      ‘ ’  
 (A)    (B)    
 (C)    (D)     

      

68. Statement I : Caricature refers to the 
representation of a person or an object 
by exaggerating certain key 
physiognomical characters to produce a 
humorous or satirical effect.  

 Statement II : Honore Daumier was 
imprisoned for daring to criticize the 
king through his caricatures. 

  (A) Statement I is correct, but statement 
II is incorrect.  

 (B) Both statements I and II are correct.  
 (C) Both statements I and II are 

incorrect. 
 (D) Statement I is incorrect, but 

statement II is correct. 
  I :       

       

   -   
       
    

  II :       
       
         

 (A)  I  ,   II    
 (B)  I  II     
 (C)  I  II     
 (D)  I  ,   II      
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69. Choose the correct chronological order : 
 (a) The Palette of King Narmer  
 (b) The Great Sphinx of Giza 
 (c) Khafra from Giza  
 (d) Seated Scribe from Saqqura  
       : 

 (a)     

 (b)     

 (c)    

 (d)     

 (A) (b), (c), (a), (d) 

 (B) (b), (a), (c), (d) 
 (C) (c), (a), (b), (d) 

 (D) (a), (b), (c), (d) 

 

70. Who invented the term ‘Combine 

painting’ to describe a series of works 

that combine aspects of painting and 

sculpture together ? 
 (A) Constantin Brancusi 
 (B) Krishna Reddy  
 (C) Robert Rauschenberg 
 (D) Roger Fry  
         

         
  ‘ ’    

  ? 

 (A)   

 (B)   

 (C)   

 (D)   

71. Identify the members who contributed in 
forming the ‘The All India Fine Arts and 
Crafts Society’ (AIFACS). 

 (a) Sarada Ukil  (b) Barada Ukil 
 (c) Ranada Ukil (d) Krishna Khanna  

 (A) (c) and (d) only 
 (B) (a), (b) and (c) only  
 (C) (a) and (d) only 
 (D) (a) only 

       ‘ 

     ’ 

(AIFACS)       
 (a)   (b)   
 (c)   (d)   
 (A)  (c)  (d) 
 (B)  (a), (b)  (c)  
 (C)  (a)  (d) 

 (D)  (a)    

 

72. Match the following : 
(a) Descent of Ganges (1) Chalukya 

(b) Amravati Stupa (2) Andhra 

(c) Rajarajeshvara 
Temple 

(3) Pallava 

(d) Malegitti Shivalaya (4) Chola 

     : 
(a)    (1)  

(b)   (2)  

(c)   (3)  

(d)   (4)  

 (A) (a)-3, (b)-2, (c)-4, (d)-1 
 (B) (a)-4, (b)-1, (c)-3, (d)-2 
 (C) (a)-2, (b)-4, (c)-1, (d)-3  
 (D) (a)-3, (b)-4, (c)-1, (d)-2  



 

 15 30 (Visual Arts) 

73. Who coined the term futurism ?  
 (A) Filippo Marinetti  
 (B) Alberto Giacometti 
 (C) Jeff Koons 
 (D) Raymond Duchamp 
     ? 
 (A)   
 (B)   
 (C)   
 (D)      
 
74. Match the following folk embroideries 

with their respective states :  
(a) Kashidakari (1) Punjab 
(b) Chikankari (2) U.P. 
(c) Kantha (3) Kashmir 
(d) Phulkari (4) Bengal 

    ()   
      : 
(a)  (1)  
(b)  (2) .. 
(c)  (3)  
(d)  (4)  

 (A) (a)-3, (b)-2, (c)-4, (d)-1 
 (B) (a)-4, (b)-1, (c)-3, (d)-2 
 (C) (a)-2, (b)-4, (c)-1, (d)-3 
 (D) (a)-3, (b)-4, (c)-1, (d)-2 
 
75. Identify the Art movement which was 

inspired by machine culture. 
 (A) Constructivism  
 (B) Neo Impressionism  
 (C) Abstract Expressionism  
 (D) Dadaism  
    (movement)   

         
 (A)  
 (B)   
 (C)   
 (D)    

76. Impasto can be defined as,  
 (A) Powdered pigments mixed with wax  
 (B) Thick application of oil paint on 

canvas 
 (C) Thin application of ink on paper  
 (D) A carving technique  
          : 
 (A)        
 (B)      (oil paint)   

 
 (C)       
 (D)      
  
77. Statement I : Ragamala Paintings are a 

series of illustrative paintings from 
medieval India depicting various 
Indian musical Ragas. They stand as 
a classical example of the 
amalgamation of art, poetry and 
classical music in medieval India. 

 Statement II : In these paintings, each 
raga is personified by a colour 
describing the story of a hero and 
heroine (nayaka and nayika) in a 
particular mood.  

 (A) Statement I is correct, but statement 
II is incorrect.  

 (B) Both statements I and II are correct.  
 (C) Both statements I and II are 

incorrect. 
 (D) Statement I is incorrect, but 

statement II is correct. 
  I :  ,    

       
         
,      
        
  

  II :   ,      
      (  
)        
      

 (A)  I  ,   II    
 (B)  I  II     
 (C)  I  II     
 (D)  I  ,   II      
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78. ‘Arabian night’ series belongs to which 
artist ? 

 (A) Abhanindranath Tagore 
 (B) Gaganindranath Tagore 
 (C) Ravindranath Tagore  
 (D) Ravinder Reddy  
 ‘ ’      ?  
 (A)   (B)   
 (C)   (D)    
 

79. Assertion (A) : The class of intaglio 
prints is defined by its particular 
technique of printing from a metal 
plate, usually of copper but 
occasionally of iron, steel or zinc. 

 Reason (R) : Unlike woodcut which are 
inked so that the ink lies on the 
uppermost surface, intaglio plates 
are wiped clean so that the ink is 
left only in the incisions. They are 
then printed under great pressure so 
that the paper is forced into the 
grooves to pull out the ink.  

 (A) Both (A) and (R) are incorrect. 
 (B) Both (A) and (R) are correct. 
 (C) (A) is correct, but (R) is incorrect. 
 (D) (A) is incorrect, but (R) is correct. 
  (A) :       

,      -
 ,    ,   
      
      

  (R) :   ,    
       
  ,      
         

         
        
         

 (A) (A)  (R)     
 (B) (A)  (R)     
 (C) (A)  ,  (R)    
 (D) (A)  ,  (R)    

80. Identify the correct statements :  
 (a)  Etching is a relief printing process. 
 (b) Etching is a form of Intaglio 

process. 
 (c) The plates used for etching are 

usually copper and zinc, although 
various other metals are also used . 

 (A) Only (b) and (c) are correct. 
 (B) Only (a) and (c) are correct. 
 (C) Only (b) is correct. 
 (D) All statements are correct. 
     : 
 (a)    (relief)     
 (b)  (etching)     

   
 (c)         

       , 
       

     
 (A)  (b)  (c)    
 (B)  (a)  (c)    
 (C)  (b)    
 (D)      
 

81. Painting titled ‘Fairy Fales/Tales of 

Purvapalli’ is a work by, 
 (A) K.G. Subramanyam  
 (B) Ram Kumar  
 (C) Tyeb Mehta  
 (D) Biren De  
 ‘ /  ’   

 (painting)    ? 
 (A) ..  (B)   
 (C)   (D)    
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82. Choose the correct chronological order : 
 (a) Yakshi Chandra 
 (b) Reliquary from Bimaran 
 (c) Standing Buddha from Banda 

district 
 (d) Shiva Vinadhara 

    : 

 (a)   

 (b)    (Reliquary) 

 (c)      

 (d)   

 (A) (d), (b), (a), (c) 
 (B) (a), (b), (c), (d) 
 (C) (d), (c), (a), (b) 
 (D) (a), (b), (d), (c)  

 

83. A Unique group of Buddhist sculptures 

known as ‘Wet Buddhas’ belongs to 

which period ? 
 (A) Satavahana period 
 (B) Kushan period  
 (C) Gupta period  
 (D) Mauryan period  

        ‘ ’ 

     ,      ? 

 (A)   

 (B)   

 (C)   

 (D)   

84. Choose the correct order of the Etching 
process : 

 a. Placing the plate in an acid bath. 
 b. Wiping off the excess ink. 
 c. Drawing on the plate. 
 d. Coating the metal plate with a waxy 

substance. 
  (Etching)      : 

 a.        

 b.       

 c.      

 d.         

  
 (A) d, b, a, c 

 (B) a, b, c, d 
 (C) d, c, a, b 

 (D) a, b, d, c 

 

85. Place the following western movements 
in correct order : 

 a. Impressionism  
 b. Realism  
 c. Post impressionism 
 d. Rayonism  
    (movements) 

     : 

 a.  

 b.  

 c. -  

 d.  
 (A) b, a, c, d 

 (B) b, d, a, c 
 (C) d, b, a, c 

 (D) a, c, b, d 
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86. Identify the artists related to art 
movements belonging to the 20th 
century.  

 a. Piet Mondrian b. Paul Klee 
 c. William Blake d. Rembrandt 
 e.  Claes Oldenburg 
 (A) b and e only  
 (B) a, b and e only 
 (C) b, c and e only 
 (D) All of these 
 20      

(movement)        
 a.   b.   
 c.   d.  
 e.   
 (A)  b  e (B)  a, b  e 
 (C)  b, c  e (D)   
 
87. Match the following : 

(a) Sadrisyam 1. Immersion of 
emotion 

(b) Bhava 2. Proportion of 
the object or 
subject 

(c) Pramanam 3. Creation of 
luster and gleam 
with the colour. 

(d) Lavanya 
yoganam 

4. Portrayal of 
likeliness of the 
subject 

      
(a)  1.    
(b)  2.     

 
(c)  3.      

    
(d)  

 

4.     
 

 (A) (a)-4, (b)-3, (c)-2, (d)-1 
 (B) (a)-4, (b)-1, (c)-3, (d)-2 
 (C) (a)-4, (b)-3, (c)-1, (d)-2 
 (D) (a)-3, (b)-4, (c)-1, (d)-2 

88. Identify the correct pairs according to 
Indian Iconography : 

 a.  Owl- Mount of Goddess Laxmi 
 b.  Makara- Mount of Goddess Ganga 
 c.  Mayura- Mount of Lord Kartikeya  
 d.  Gardabha- Mount of Sitla Devi 
 (A) b and d only 
 (B) a, b and c only 
 (C) b, c and d only 
 (D) all pairs are correct  
  - (Iconography)  

    : 
 a.   -     
 b.  -     
 c.  -     
 d.  -     
 (A)  b  d  
 (B)  a, b  c 
 (C)  b, c  d  
 (D)       
 
89. ‘Rajendra Chola receiving a garland 

from Shiva and Parvati’ relief is a part of 
which temple ?  

 (A) Gangaikondacholapuram Shiva 
Temple 

 (B) Keshava Vishnu Temple, 
Somanathpur 

 (C) Mahabodhi Temple 
 (D) Sun Temple, Gwalior  
 ‘         

’  (relief)      
 ? 

 (A)    
 (B)   ,  
 (C)   
 (D)  ,  
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90. Who is known as the Raphael of the  

East ?  
 (A) Himmat Shah 
 (B) Ravinder Reddy  
 (C) Ved Nayar 
 (D) Raja Ravi Verma 
    (Raphael)     ? 
 (A)   (B)   
 (C)   (D)    

 

91. Match the following : 

1. Hindustan 

Petroleum 

i. Sudarshan 

Dheer 

2. Make in India ii. Mr. Atul S. 

Pande 

3. National 

Institute of 

Design 

iii. Weiden 

Kennedy 

4. Aadhaar iv. Adrian 

Frutiger 

     : 

1.   i.   

2.    ii.   . 
 

3.   

  

iii.   

4.  iv.   
 (A) 1-i, 2-iii, 3-iv, 4-ii 
 (B) 1-iii, 2-i, 3-iv, 4-ii 
 (C) 1-ii, 2-iv, 3-iii, 4-i 
 (D) 1-i, 2-ii, 3-iii, 4-iv 

92. Who used the technique of paper pulp 
casting? 

 (A) Dattatreya Apte  
 (B) Ravindranath Tagore  
 (C) Raja Ravi Verma  
 (D) Jamini Roy 
        

  ? 
 (A)   (B)   
 (C)    (D)   

 

93. Assertion (A) : Mezzotint is a 
distinctive print making process, in 
which the artist works from dark to 
light rather than from light to dark. 

 Reason (R) : Historically after 
Mezzotint, Aquatint is considered to 
be the most important intaglio tonal 
process. It can produce an effect 
similar to a watercolour base. 

 (A) Both (A) and (R) are incorrect. 
 (B) Both (A) and (R) are correct. 
 (C) (A) is correct, but (R) is incorrect. 
 (D) (A) is incorrect, but (R) is correct. 
  (A) :      

  ,     
         

   

  (R) :      , 

     
        
         

 (A) (A)  (R)     
 (B) (A)  (R)     
 (C) (A)  ,  (R)    
 (D) (A)  ,  (R)     
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94. Identify the prominent artist(s) of Pahari 

school of art. 

 (A) Nihal Chand 

 (B) Nainsukh and Manaku 

 (C) Daswant 

 (D) Basawan 
    (Pahari)    

/     

 (A)   (B)    

 (C)  (D)  

 

95. Match the following :   

(a) Moses 1. Praxiteles 

(b) The Ecstasy of 

St. Teresa 

2. Donatello 

(c) Aphrodite of 

Knidos 

3. Gianlorenzo 

Bernini 

(d) Mary 

Magdalene 

4. Michelangelo 

     : 

(a)  (Moses) 1.  

(b)    

  
2.  

(c)   
 

3.   
 

(d)   4.  

 (A) (a)-1, (b)-3, (c)-4, (d)-2 

 (B) (a)-4, (b)-3, (c)-1, (d)-2 

 (C) (a)-2, (b)-4, (c)-3, (d)-1 

 (D) (a)-1, (b)-2, (c)-3, (d)-4 

96. Ajanta painting ‘Raja with his retinue’ 

and ‘Bodhisattva Padmapani’ are in 

which cave of Ajanta complex ? 

 (A) Cave no. 19 and Cave no. 1 

 (B) Both are in Cave no. 1 

 (C) Cave no. 10 and Cave no. 1 

 (D) Both are in Cave no. 19  

    ‘   ’  

‘ ’      

  ? 

 (A)   19    1  

 (B)    1    

 (C)   10    1  

 (D)    19      

 

97. Stupas constructed under the Sinhalese 

Buddhists are called  

 (A) Vesara  

 (B) Maha stupa 

 (C) Dagabas / Dagobas 

 (D) All of these 

         

  

 (A)  

 (B)   

 (C) / 

 (D)   
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98. Statement I : Hue can be described as 
the quality or characteristic by 
which one can distinguish one 
colour from the another. 

 Statement II : The value of any colour 
is determined by comparing it with 
the grays of the value scale, which 
indicates how light or dark the 
particular colour is.  

 (A) Statement I is correct, but statement 
II is incorrect.  

 (B) Both statements I and II are correct.  
 (C) Both statements I and II are 

incorrect. 
 (D) Statement I is incorrect, but 

statement II is correct. 
   I :  ()      

         
          
  

  II :          
       
,         
     

 (A)  I  ,   II    
 (B)  I  II      
 (C)  I  II     
 (D)  I  ,   II     
 
99. Identify the museum housed at Bharat 

Bhavan, Bhopal. 
 (A) Roopankar  
 (B) Salar Jung Museum  
 (C) Sri Chitra Art Gallery  
 (D) Gyan Museum  
  ,       

   
 (A)  
 (B)    
 (C)     
 (D)    

100. Identify the artist who was associated 
with colour field painting group. 

 (A) Mark Rothko 
 (B) Auguste Rodin 
 (C) Paul Gauguin 
 (D) Honore Daumier 
         

       
 (A)   (B)   
 (C)   (D)    

 
101. Name the eminent artist who modified 

the poetic exaggerations of the epics in 
his paintings. 

 (A) Raja Ravi Verma  
 (B) Gaganendranath Tagore  
 (C) Amrita Shergill  
 (D) Ram Kinkar Baij  
         

       
   

 (A)    (B)   
 (C)   (D)     

 
102. Paintings, ‘The oath of horatii’ and ‘The 

raising of the cross’ belong to which 
period ? 

 (A) Neo-classicism and Italian 
Mannerism 

 (B) North Renaissance 
 (C) Neo-classicism and Baroque 
 (D) Italian Mannerism 
 ‘   ’  ‘    

’  (paintings)     

 ? 
 (A) -     
 (B)   
 (C) -    
 (D)   
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103. The famous ‘Visvakarma cave’ (Cave 

no. 10) at Ellora is a,  
 (A) Shaivite shrine 

 (B) Vihara cave  
 (C) Chaitya hall 

 (D) Jaina cave  
    ‘ ’ (  

10)  
 (A)   
 (B)   
 (C)   
 (D)   

 

104. Match the following :  

(a) Vartika 1. Preparation 

of the ground 

(b) Bhumibandhana 2. Crayon or 

pencil 

(c) Varna karma 3. Finishing 

touches 

(d) Dvikakarma 4. Application 

of colours 

    : 

(a)  1.    

(b)  2.    

(c)   3.    

(d)  4.    

 (A) (a)-2, (b)-1, (c)-4, (d)-3 
 (B) (a)-1, (b)-4, (c)-3, (d)-2 
 (C) (a)-4, (b)-3, (c)-1, (d)-2 
 (D) (a)-3, (b)-4, (c)-1, (d)-2 

105. Name of the artists who supported the 
Bengal Revivalism,  

 1. Amrita Shergill  
 2. Raja Ravi Verma  
 3. Binode Bihari Mukherjee 
 4. Asit Kumar Halder 
 (A) Only 1 is correct. 
 (B) Only option 1, 2 and 3 are correct. 
 (C) Only option 1 and 4 are correct. 
 (D) Only option 3 and 4 are correct. 
        

  
 1.   2.    
 3.    4.    
 (A)  1    
 (B)   1, 2  3    
 (C)   1  4    
 (D)   3  4    
  

106. Assertion (A) : During the Age of the 
Great Cathedrals, from about 1150 to 
1250, architecture played the dominant 
role in the formation of a coherent 
Gothic style. 

 Reason (R) : Gothic sculpture was at 
first severely architectural in spirit but 
became more independent after 1200’s.  

 (A) Both (A) and (R) are incorrect. 
 (B) Both (A) and (R) are correct. 
 (C) (A) is correct, but (R) is incorrect. 
 (D) (A) is incorrect, but (R) is correct. 
  (A) :      , 

 1150  1250 ,   
        

   
  (R) :      

     ,  

1200         
 (A) (A)  (R)     
 (B) (A)  (R)     
 (C) (A)  ,  (R)    
 (D) (A)  ,  (R)    
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107. Choose the correct chronological order : 
 1.  Head of a woman by Pablo Picasso  
 2.  Sculpture with colour by Barbara 

Hepworth 
 3.  Recumbent figure by Henry Moore  
 4.  The Thinker by Auguste Rodin 
    : 
 1.         
 2.        
 3.       
 4.       
 (A) 1, 4, 2, 3 
 (B) 2, 4, 1, 3 
 (C) 3, 4, 1, 2 
 (D) 4, 1, 3, 2 
 
108. The art of printing from wood blocks 

was invented in  
 (A) China  (B) Italy 
 (C) Rome (D) Greece 
         

    ? 
 (A)  (B)  
 (C)  (D)  

 
109. Vishnu Anantasayin is a relief found on 

the wall of  
 (A) Ladkhan temple, Aihole 
 (B) Dashavatara temple, Deogarh 
 (C) Amravati stupa  
 (D) Shore temple  
   _______      

  (relief)    
 (A)  ,  
 (B)  ,  
 (C)   
 (D)   

110. Which of the following is NOT correctly 

matched ? 

 (A) The Joy of life - Henri Matisse  

 (B) The Last supper - Emil Nolde  

 (C) Les Demoiselles d’Avignon - Pablo 

Picasso  

 (D) Guitar with sheet of music - Monet  

          ? 

 (A)     -   

 (B)    -   

 (C)     -   

 (D)      -  

 

111. ‘Pandav Leni’ cave is also known as  

 (A) Nasik caves 

 (B) Rang Mahal caves 

 (C) Khandagiri caves 

 (D) Uparkot cave 

 ‘ ’          

 (A)   

 (B)    

 (C)   

 (D)    
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112. Statement I : In the Nagara style of 

temple architecture, the shikhars are 

generally of three types , Latina or 

Rekha Prasada , Phamsana and 

Valabi. 

 Statement II : In the Dravidian 

architecture, there is only one 

vimana on the top of the main 

temple. The subsidiary shrines do 

not have vimana, unlike the nagara 

architecture. 
  (A) Statement I is correct, but statement 

II is incorrect.  
 (B) Both statements I and II are 

incorrect. 
 (C) Statement I is incorrect, but 

statement II is correct. 
 (D) Both statements I and II are correct.  

  I :      , 

       , 

   ,   

  

  II :   ,    

        

-      

    

 (A)  I  ,   II    

 (B)  I  II     

 (C)  I  ,   II    

 (D)  I  II     

113. This term is used to describe the style of 
decoration especially architectural and 
interior decoration in the late 1890 and 
early 1900s.  

 (A) Constructivism (B) Art Nouveau  
 (C) Pop art  (D) Optical art  
     1890    1900  

        
       
      

 (A)  
 (B)   (Art Nouveau)  
 (C)   
 (D)    
 
114. Identify the correct statements : 
 I. The art of miniature painting 

developed between 8th & 12th  
centuries. 

 II. Eastern Indian School depicts Jain 
themes and these manuscripts are 
known as the Jain School of 
Painting. 

 III. Early Jain paintings were 
traditionally done on palm leaves 
before paper was introduced.  

 (A) Statement I and II are correct.  
 (B) Statement II and III are correct.  
 (C) Statement I and III are correct.  
 (D) All statements are correct. 
      : 
 I.    (miniature painting)  

   8  12   
   

 II.          
       

        
 III.          

           
 (A)  I  II    
 (B)  II  III    
 (C)  I  III    
 (D)      
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115. Queen Maya’s dream railing medallion 

from Bharut Stupa, is in which material ? 
 (A) Spotted Buff Sandstone  
 (B) Red Sandstone  
 (C) Marble  
 (D) Steatite 
          

    ? 

 (A)     (Spotted Buff 

Sandstone) 
 (B)    (Red Sandstone) 

 (C)  

 (D)  (Steatite) 

 

116. Buddha’s presence at Sanchi is 

represented as :  
 1. Empty throne  2. Foot prints  
 3. Umbrella 4. Enthroned Buddha 
 (A) Only option 1, 2, 3 are correct. 
 (B) Only option 1, 2, 4 are correct. 
 (C) Only option 2 and 3 are correct. 
 (D) All options are correct. 
           

  : 

 1.    2.     

 3.   4.    

 (A)   1, 2, 3    

 (B)   1, 2, 4    

 (C)   2  3    

 (D)       

117. Match the following : 
(a) Marcel 

Duchamp 
1. Three women 

(b) Fernand Léger 2. Bird in space 
(c) Alexander 

Calder 
3. Lobster trap 

and Fish tail 
(d) Constantin 

Brancusi 
4. Nude 

descending 
staircase 

    : 
(a)   1.   (Three 

women) 
(b)   2.    (Bird 

in space) 
(c)  

 
3.    

  (Lobster 
trap and Fish 
tail) 

(d)  

 
4.   

 (Nude 
descending 
staircase) 

 (A) (a) - 2, (b) - 1, (c) - 3, (d) - 4 
 (B) (a) - 4, (b) - 3, (c) - 1, (d) - 2 
 (C) (a) - 4, (b) - 1, (c) - 3, (d) - 2 
 (D) (a) - 3, (b) - 4, (c) - 1, (d) - 2 

 
118. Identify the artist who made murals in 

Ceramics.  
 (A) Jamini Roy 
 (B) Satish Gujral 
 (C) Mukul Dey  
 (D) Prodosh Das Gupta 
   - (murals)   

     
 (A)   (B)   
 (C)   (D)     
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119. The relief depicting incarnation of Lord 
Vishnu as the cosmic boar is carved out at  

 (A) Udayagiri cave  
 (B) Bhaja cave  
 (C) Karle cave  
 (D) Sittanvasal cave 
          

     (relief)   
    ? 

 (A)   (B)   
 (C)   (D)    
      
120. Identify the members of the ‘Vachitra/ 

Bichitra’ club.  
 (1)  Mukul Chandra Dey  
 (2)  Gaganendranath Tagore  
 (3)  Raja Ravi Verma   
 (4)  Binode Bihari Mukherjee   
 (A) Only option (1) and (2) are correct.  
 (B) Only option (1), (2) and (3) are 

correct.  
 (C) Only option (1) and (3) are correct. 
 (D) Only option (1) is correct. 
 ‘/’        
 (1)     (2)    
 (3)     (4)     
 (A)   (1)  (2)    
 (B)   (1), (2)  (3)    
 (C)   (1)  (3)    
 (D)   (1)     
 
121. Company paintings are also known as  
 (A) Patna paintings  
 (B) Scroll paintings  
 (C) Action paintings  
 (D) None of the above  
   () ____      

   
 (A)   
 (B)   
 (C)   
 (D)        

122. Which of the following pairs is NOT 
correctly matched ? 

 (A) Pata paintings - Vishnupur 

 (B) Kalighat paintings - West Bengal  

 (C) Phads - Rajasthan  

 (D) Kalamkari - Bihar  

          ? 

 (A)   -  

 (B)   -   

 (C)  -  

 (D)  -  
 

123. Who painted the Bandwala series ? 
 (A) Krishna Khanna (B) Satish Gujral 
 (C) G.R. Santosh (D) Shanti Dev 
       ? 

 (A)   (B)   

 (C) ..  (D)   

 

124. In the Madhubani paintings the term 
‘Kohbar’ is used to describe paintings 
done on  

 (A) Paper 
 (B) The ground  
 (C) The walls 
 (D) Fabric 
    ‘’     

        ,  
_____     

 (A)   

 (B)   

 (C)   

 (D)  
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125. Assertion (A) : The difference between 
engraving and dry point is that in 
engraving the metal is actually dug 
out of the lines and any burr on the 
surface of the plate is scraped off 
before printing.  

 Reason (R): If the burr has worn down 
or been scraped away by the artist, a 
dry point can be very difficult to 
distinguish from etching.  

 (A) Both (A) and (R) are incorrect. 
 (B) Both (A) and (R) are correct. 
 (C) (A) is correct, but (R) is incorrect. 
 (D) (A) is incorrect, but (R) is correct. 
  (A) :     (dry 

point)         

         
         
(burr)          

  (R) :   (burr)    
     ,    

(dry point)      
      

 (A) (A)  (R)     
 (B) (A)  (R)     
 (C) (A)  ,  (R)    
 (D) (A)  ,  (R)    
 
126. Which of the following is NOT correctly 

matched ? 
 (A) Buland Darwaza - Akbar 
 (B) Panch Mahal - Akbar 
 (C) Biwi-ka-Maqbara - Muhammad 

Azam Shah 
 (D) Red Fort in Delhi - Akbar 
         ? 
 (A)   -  
 (B)   -  
 (C) -- -    
 (D)     -  

127. ‘Persistence of Memory’ is an artwork 
from 

 (A) Suprematism (B) Surrealism 
 (C) Dadaism (D) Fauvism  
 ‘  ’ _______   

   
 (A)  (B)  
 (C)  (D)  
 
128. What was the use of water in the form of 

pools, fountains and small drains in the 
premises of Islamic architecture ? 

 (A) Religious purpose  
 (B) For cooling the premises 
 (C) Decorative purpose 
 (D) All of the above  
       ,  

          

 ?  
 (A)   
 (B)       
 (C)   
 (D)   
 
129. Tirthankara Lord Naminath is identified 

as which symbol ?  
 (A) Bull (B) Blue Lotus 
 (C) Conch  (D) Hawk 
         

    ?  
 (A)  (B)   
 (C)  (D)  
 
130. The future Buddha is known as  
 (A) Mahatma Buddha  
 (B) Kassapa Buddha  
 (C) Maitreya 
 (D) Sakyamuni 
   ________       
 (A)   (B)   
 (C)  (D)  
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131. Edward Degas’s work, Little Dancer 
Aged Fourteen, is created in which 
material ?  

 (A) Planography print  
 (B) Metal only  
 (C) Clay, metal armature, human hair 

etc. on wooden base 
 (D) Water colour painting 
    ,    

      ?  
 (A)   
 (B)   
 (C)     ,  , 

   
 (D)    
 
132. Which of the following is NOT correctly 

matched ? 
 (A) Paul Cezanne - The Large bathers  
 (B) Henry Rousseau - The Dream  
 (C) Van Gogh - The Night café  
 (D) William Turner - Hay wain 
         ? 
 (A)   -    
 (B)   -   
 (C)   -    
 (D)   –   
 
133. Identify the temple which ends in an 

apsidal plan. 
 (A) Durga Temple at Aihole 
 (B) Temple No. 17, Sanchi 
 (C) Malegitti Shivalaya, Badami 
 (D) All of the above 
         

       
 (A)     
 (B)   17,  
 (C)  ,  
 (D)   

134. Choose the artist who works with Hemp 
& Sisal ropes. 

 (A) Mahendra Pandya  
 (B) P.V. Jankiram  
 (C) Mrinalini Mukherjee  
 (D) Lydia Mehta  
       (Hemp)  

(sisal)        
 (A)   
 (B) ..  
 (C)   
 (D)    

 

135. Statement I : One of the Ghiberti’s 
former assistants, Donatello treats 
the human body as an articulated 
structure. 

 Statement II : Donatello carved a 
powerful sculpture of Mary 
Magdalene in poplar wood & then 
painted and gilded. 

 (A) Statement I is correct, but statement 
II is incorrect.  

 (B) Both statements I and II are incorrect. 
 (C) Both statements I and II are correct. 
 (D) Statement I is incorrect, but 

statement II is correct. 
  I :  (Ghiberti)     

 ,       

       
  II :        

       
(carved)       
    

 (A)  I  ,   II    
 (B)  I  II     
 (C)  I  II     
 (D)  I  ,   II      



 

 29 30 (Visual Arts) 

136. Dhamek stupa is located at  
 (A) Sarnath (B) Sanchi 
 (C) Bodh Gaya (D) Kushinagar 
   ____     

 (A)  (B)  

 (C)  (D)  
 

137. The term ‘sayana’ in Indian iconography 
refers to the  

 (A) Figure shown lying & resting  
 (B) Figure in dancing pose  
 (C) Flying figures 
 (D) Figure standing straight  
  - (iconography)  

‘’     

 (A)        

 

 (B)     

 (C)    

 (D)     

 

138. Choose the correct chronology of the 
following Art movements :  

 (1) Constructivism  (2) Neo Dada  
 (3) Fauvism  (4) Dadaism  
    (movements)   

  : 

 (1)  (2)   

 (3)  (4)   
 (A) (4), (1), (2), (3) 
 (B) (3), (4), (1), (2) 
 (C) (3), (4), (2), (1) 
 (D) (4), (2), (3), (1)  

139. Choose the correct statements : 
 1. Pastels are a form of coloured 

chalks mixed with glue, juice, gum 
Arabic or whey & then rolled into 
cylindrical tube. 

 2. Leonardo worked with pastels in the 
late 15th century but they really 
gained popularity among artists in 
the 16th century. 

 3. One of the greatest pastel 
portraitists is Rosalba Carriera, a 
Venetian artist.  

 (A) Only 1 and 2 are correct. 
 (B) Only 1 and 3 are correct. 
 (C) Only 2 and 3 are correct. 
 (D) All statements are correct. 
      : 
 1.         , 

,        

        
    

 2. 15        

     16   
      
   

 3.        

 ,    
  

 (A)  1  2    
 (B)  1  3    
 (C)  2  3    
 (D)      
 
140. The word ‘Jain’ is derived from jina or 

jaina which means,  
 (A) The ‘Conqueror’ (B) The God  
 (C) The Preserver  (D) The Destroyer  
 ‘’          

   
 (A)  (B)  
 (C)  (D)  



 

30 (Visual Arts) 30  

141. ‘The Sleeping Gypsy’ is a painting by,  
 (A) Matisse 
 (B) Van Gogh 
 (C) Henri Rousseau 
 (D) Leonardo Da Vinci 
 ‘  ’    ? 
 (A)  (B)   
 (C)   (D)     

      
142. Choose the works created by B.V. Doshi.  
 1.  Tagore Hall, Ahmedabad 
 2.  Aranya Low Cost Housing, Indore 
 3.  LIC Housing, Ahmedabad 
 (A) Only 1 and 2  (B) Only 2 and 3  
 (C) Only 1  (D) 1, 2 and 3  
 ..         
 1.   ,  
 2.     ,  
 3.   ,  
 (A)  1  2 (B)  2  3 
 (C)  1 (D) 1, 2  3 

 
143. Identify the incorrect definition.  

(A) Conte : A non-greasy carbon 
pencil 

(B) Crayon : Powdered pigments 
mixed in wax 

(C) Doodle : An exaggerated and 
grotesque portrait 

(D) Cross 
hatching  

: A technique for 
creating tonal variation. 

        
(A)  :     

  

(B)  :      () 

(C)  :      

(D)  

 
:       

 

      

144. Identify the incorrect statement. 
 (A) Akbar established a formal artistic 

studio called Tasvir khana. 
 (B) The defining feature of paintings in 

Akbar’s period are the use of three 
dimensional figures and the 
continued use of foreshortening. 

 (C) Mir Sayyid Ali and Abdu-al- 
Samad were important court 
painters of the Mughal Court.  

 (D) Manuscript ‘Razmnama’ depicts the 
story of Ramayana.  

        

 (A)       

     
  

 (B)        

      

       

 (C)     -  

       

 (D)  ‘’    
   

 

145. Celebrated printmakers group, “Group-
8” was established by 

 (A) Jagmohan Chopra  
 (B) Kanwal Krishna  
 (C) Krishna Reddy  
 (D) P.T. Reddy 
   , “-8”   

    ? 

 (A)   (B)   

 (C)   (D) ..   



 

 31 30 (Visual Arts) 

146. Identify the incorrect definition. 
(A) Nagara 

School 
: Temple architecture 

developed in the northern 
part of India. 

(B) Odisha 
School 

: A distinct style of temple 
architecture developed in 
the Kalinga empire. 

(C) Hiran 
Minar 

: Lighthouse for travellers. 

(D) Pachisi 
Court  

: Hall of Private audience 

       
(A)  

 
:       

    
(B)  

 
:      

      
(C)  

 
:    / 

 
(D)  

 
:     

      
147. Statement I : Gandhara was beginning a 

mutation which would ultimately 
move its simpler monastic form of 
‘Hinayana’ towards a broader and 
more humanistic faith called the 
‘Mahayana’.  

  Statement II : The impact of the 
Hellenized Roman style and 
imagery was strong in the 
Gandharan sculptures.  

  (A) Statement I is correct, but statement 
II is incorrect.  

 (B) Both statements I and II are correct.  
 (C) Both statements I and II are 

incorrect. 
 (D) Statement I is incorrect, but 

statement II is correct. 
  I :    (mutation)  

      ‘’  
     ‘’ 
     
       

   II :       
        

 (A)  I  ,   II    
 (B)  I  II     
 (C)  I  II     
 (D)  I  ,   II     

148. Identify the sculptor, famous for creating 
‘Mobile sculptures’. 

 (A) Alexander Calder 
 (B) Frank Stella 
 (C) Henry Moore  
 (D) Constantine Brancusi  
       ‘  

’       

 (A)   

 (B)   

 (C)   

 (D)   

 

149. Who coined the term ‘Significant form’ 
to describe the essence of a work of art ?  

 (A) Clive Bell (B) Croce 
 (C) Hegel (D) Kant 
           

‘ ’    ? 

 (A)   (B)  

 (C)  (D)   

 

150. Who was the founder and the most vocal 
member of the PAG group, Mumbai ? 

 (A) Satish Gujral 
 (B) Francis Newton Souza 
 (C) Kanwal Krishna  
 (D) Prodosh Das Gupta 
  ,       

   ? 

 (A)   (B)    

 (C)   (D)     




